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OVERVIEW

The graduate program in Germanic Studies at the University of Chicago stresses an interdisciplinary model
of study, long an emphasis at this University, which allows students to construct fields of research in fresh ways.
In order to draw on the University's strengths, both inside and outside the department, students are encouraged
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to work not only with departmental and affiliated faculty but with faculty throughout the University whose
courses are of relevance to their particular interests.

The University's Workshops (non-credit, interdepartmental seminars that meet biweekly) offer a further
avenue for interdisciplinary work. Students are also encouraged to participate in the department's colloquia and
lecture/discussions.

Language courses taught in the department include German, Norwegian, and Yiddish.

APPLICATION AND FINANCIAL SUPPORT

Applicants to the Department of Germanic Studies should have a solid background in German language
and culture. Students with undergraduate degrees in other fields are encouraged to apply, but must include with
their application a list of relevant German/Germanic courses as well as a letter of recommendation from a faculty
member able to evaluate their level of German language competency. Such students will be asked to make up
deficiencies in their language preparation before entry into the graduate program. All entering students whose
native language is not German are required to pass an ACTFL (American Council on the Teaching of Foreign
Languages) oral proficiency examination in German during their first quarter in the program.

Admission to the department is competitive.

PhD students who matriculate in Summer 2016 and after will be guaranteed to have funding support from the
University of Chicago, external sources, or a combination of the two for the duration of their program to include
the following:

e Full tuition coverage
o Annual stipend
o Fully paid individual annual premiums for UChicago's student health insurance (U-SHIP, the University
Student Health Insurance Plan)

. Student Services Fee Coverage

The goal of the University’s commitment to ensuring that students are supported is to allow students to
prioritize their studies and prepare for rewarding careers. We expect students to remain in good academic
standing and to be making progress toward completing degree requirements.

Additional fellowships and awards are available to support language study, conference travel, and research
travel.

Pedagogical training is a required component of doctoral education, and University resources can help you
acquire the skills and experiences you need to feel at ease in the classroom, whether you are leading a discussion
section, lecturing in the Humanities Common Core, or teaching a course of your own design.

The Department of Germanic Studies has some funds to support students in summer projects, travel, and
research. In addition, the Norwegian Culture Program Endowment Fund provides some money for research and
travel support for students interested in Norwegian language and culture.

Applications to the program must include a writing sample of not more than twenty pages, in German
or English; TOEFL (Test Of English as a Foreign Language) scores, if applicable; and three letters of
recommendation.

The application process for admission and financial aid for all graduate students is administered through the
divisional office of the Dean of Students (http://humanities.uchicago.edu/about/leadership/dean-of-students/).
The Application for Admission and Financial Aid, with instructions, deadlines and department-specific
information is available on the Graduate Student Online Application page. Please note that the application
and all supporting materials are to be submitted online. Questions pertaining to admissions and aid should be
directed to: humanitiesadmissions@uchicago.edu (%20humanitiesadmissions@uchicago.edu).

International students must provide evidence of English proficiency by submitting scores from either the
Test of English as a Foreign Language (TOEFL) or the International English Language Testing System (IELTS).
(Current minimum scores, etc., are provided with the application.) For more information, please see the Office of
International Affairs website at https://internationalaffairs.uchicago.edu/, or call them at (773) 702-7752.

DEGREE REQUIREMENTS

The following is an outline of the main features of the graduate program. If you need additional
information, please write directly to the Department of Germanic Studies (http://german.uchicago.edu/
graduate/).

Students in the Department of Germanic Studies are admitted into the Ph.D. program of study. Students
interested in a one-year interdisciplinary Master's program in Germanic Studies should contact the Master

of Arts Program in the Humanities (http://humanities.uchicago.edu/depts/maph/). Study towards the M.A.
degree, normally completed after the first year, is intended as an introductory period, a time for both faculty and
students to decide on the suitability of an extended graduate program. All students entering the Ph.D. program
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with a master's degree from another institution will undergo an informal evaluation at the end of their first year
in the department to assess their progress and to plan their further course of study.

MASTER OF ARTS DEGREE INFORMATION
COURSE WORK

Students in the Department of Germanic Studies are admitted into the Ph.D. program of study, but can
receive an MA degree.

Three quarters of course work and a total of eight courses are required during the first year of study. These
include the mandatory pedagogy course ("Acquisition and Teaching of Foreign Languages"). A completed
M.A., which includes the pedagogy courses and a "superior” rating on the German oral proficiency test, are
prerequisites for teaching appointments. Besides the pedagogy course, students must take at least one course
each quarter from departmental faculty, and at least two additional courses from departmental faculty during
the year. The remaining courses could contain little or no Germanic material and may be taken primarily for
methodological, theoretical, or historical interest. Course selections must receive the approval of the Director
of Graduate Studies (http://german.uchicago.edu/graduate/). All courses must be taken for a letter grade. We
expect students to develop a broad historical sense of German culture through coursework as well as their
own background reading. The primary aim of the master's year is for students to explore a variety of materials,
approaches and problems.

LANGUAGE EXAMINATION

Students who do not achieve a "superior” rating on the oral proficiency examination in German (to be
taken early in their first quarter) will be advised to undertake further language training or to take other steps to
improve their skills; they will be re-tested during the second quarter.

M.A. EXAM

The purpose of the M.A. exam is to test students’ ability to work with concepts central to the discipline, to
articulate literary-historical arguments, to discuss significant patterns that extend beyond individual texts, and to
articulate how such concepts relate to the interpretation of individual works. In addition, the exam establishes a
useful foundation of knowledge upon which the student can build in later studies.

The examination takes place in the eighth week of Spring Quarter of the student’s first year of graduate
study. Its basis is a list of some twenty to twenty-five texts selected by the student in consultation with the two
members of the student’s M.A. exam committee. (The committee —consisting of two members of the department’s
core faculty —is to be designated by the Director of Graduate Studies (http://german.uchicago.edu/graduate/)
in consultation with the student.) This list reflects a category of literary research such as a genre, a period, or
a general concept bearing on a mode of writing. Examples of the former might be “The Bourgeois Tragedy”
or “Modern Urban Short Prose” or “The Elegy.” Periods can be variously conceived: Enlightenment, Realism,
Weimar Republic. General concepts are more abstract categories such as “narrative” or “performance” or
“argumentative writing.” Lists could also be organized along thematic lines or in terms of a traditional narrative
subject. The point is that the list be designed so as to sustain a process of coherent intellectual inquiry. In addition
to the 20-25 primary texts, the list includes a representative cross-section of secondary literature addressing the
topic under study.

The examination itself has two components:
a) a take-home written examination, and
b) an oral examination approximately one hour in length.

The take-home component consists of three essays (of two and one half, never more than three double-
spaced pages) written in answer to questions devised by the faculty. These questions offer the student an
opportunity to demonstrate her/his ability to explore various intellectual issues raised by the list as a whole
as well as by specific works on the list. Students will receive these questions on Friday morning of the eighth
week of classes and hand in their completed essays by 5:00 p.m. the following Monday. The oral examination
is devoted to a critical discussion of the students’ three essays as well as to works included on the list but not
addressed in the written part of the examination. It will take place one week after the written exam. Following a
forty-minute discussion of the essays, the student and the faculty examination committee will assess the student’s
overall progress, including course work.

A crucial aspect of the M.A. examination is planning and advising. Students should choose their examiners
and have one planning meeting with each examiner by the eighth week of Autumn Quarter. Students should
choose examiners and design the lists with a view to the seminars they plan to attend throughout the year.
Students must submit their lists for approval at the end of the fourth week of Winter Quarter. Two weeks after
submission, they should meet with their examiners to discuss preparation for the exams. During Spring Quarter,
students should meet with their examiners twice prior to the exam in order to discuss questions arising from
their readings. Of course, throughout the process students are encouraged to discuss questions arising from their
readings with other faculty members, both inside and outside the Department of Germanic Studies.

First Year: Time Schedule for M.A. Exam


http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/

Department of Germanic Studies

Fall, Week 8 - Choose examiners
Winter, Week 4 - Submit exam list for approval
Winter, Week 7 - Arrange to meet with examiners to discuss exam preparation
Spring, Week 8 - Written exam
Spring, Week 9 - Oral exam

THE DEGREE OF DOCTOR OF PHILOSOPHY

Students who enter with an M.A. from another university will be required to take one pedagogy course
in their first year ("Acquisition and Teaching of Foreign Languages"). This requirement may be waived by the
department if a student can demonstrate that equivalent work was successfully completed at another institution.
Completion of the course (or a departmental waiver), together with a "superior"” rating on the oral proficiency
interview in German taken early in the first quarter (or re-taken later if necessary), are prerequisites for teaching
appointments.

COURSE WORK: Students will establish that balance of course work and individual preparation that best
suits their intellectual agenda. Course selections, however, must be approved by the director of graduate studies.
A minimum number of eight courses over two years, not including the pedagogy course, is required. All of
these courses must be taken for credit. Six must be taken for a letter grade. The remaining two may be taken
Pass/Fail. Typically, the two post-M.A. years (during which students will also be teaching) will look as follows:
two seminars each quarter the first year; at least one seminar each quarter for the fall and winter quarters of the
second year; exams in the spring quarter of the second year. In this way students will have ample time during the
second Ph.D. year to prepare for the exams.

LANGUAGE EXAMINATION: All students are required to pass one university foreign language reading
examination before taking their Ph.D. oral exams. The choice of language should be made in consultation with
the director of graduate studies. Exams are administered by the Chicago Language Center.

Ph.D. EXAMINATIONS: The exam focuses on a small archive of literary, philosophical, and literary
critical works (approximately 50 works) established by the student. This “major field list” should be organized
around a broad topic that will in many cases anticipate the larger field within which the dissertation project
will be situated. Some examples from previous exams: “Discourses of Madness from Kant to Musil,” “Worldly
Provincialism: German Realism 1850-1900,” and “The Aesthetics of Sacrifice in Postwar German Literature
and Art.” Works on the list should be grouped into clusters according to categories and questions relevant to
the topic. These criteria should be expressly formulated in the list. Students are encouraged to meet with as
many faculty members as possible as they work on these materials. In consultation with the director of graduate
studies, they should arrange for an exam committee of three faculty members: two faculty members (normally
both members of the department) to compose and evaluate the written examination questions, and a third faculty
member (from either departmental or resource faculty) to serve as an additional examiner for the oral exam. At
the beginning of the fall quarter of the second Ph.D. year, students will submit a preliminary exam list to the
faculty committee they have chosen and to the director of graduate studies.

The four-hour, open-book, written exam will normally be taken around the seventh week of spring quarter.
Five weeks prior to the exam, each student will submit to the exam committee and to the director of graduate
studies a final draft of the list. As noted, the list should be organized by way of the categories and questions that
indicate what the students considers to be the salient issues animating the different clusters of texts. Faculty will
use this list as a guide in preparing the exam. Within two weeks of the exam, the full committee will meet with
the student for an hour-long discussion that will encompass the exam and plans for the dissertation. Students
should work on their dissertation proposals over the summer and schedule the formal proposal defense at the
beginning of the fall quarter of the third Ph.D. year. For further details regarding the Ph.D. exams, students are
encouraged to consult with the director of graduate studies.

To summarize, the second Ph.D. year will normally flow in the following way. In the fall quarter, the student
establishes the exam committee in consultation with the director of graduate studies. A preliminary list is
submitted by fifth week of the quarter. The winter quarter is dedicated to reading and exam preparation. By the
second week of spring quarter, the final list (articulated into clusters of texts) is submitted to the committee. The
written exam is taken in the second half of the quarter, typically around the seventh week. Within two weeks of
the written exam, the student meets with the committee for an hour-long discussion of the exam and dissertation
plans. The summer after the exam is dedicated to elaborating the dissertation proposal. The final proposal is due
no later than one quarter (not including summer) after passing the Ph.D. exam.

DISSERTATION PROPOSAL: Within three weeks of the Ph.D. exam, a student must identify a primary
dissertation advisor (in some cases there will be two co-advisors). A full dissertation committee of three
members will be established in consultation with the advisor. The committee need not be identical with the
exam committee and there is always the possibility that the dissertation committee and primary advisor(s) will
change over the course of the project (it may turn out, for example, that another faculty member proves to be
more engaged with the primary materials of the dissertation). The proposal itself ought not attempt to predict the
final conclusions of the project before the research is fully under way. Instead, it should seek to divide the project
into subordinate questions and to rank the parts of the project in terms of priority. It should include a preliminary
bibliography and a potential chapter structure, and also indicate a rough timetable for the research and writing
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of the dissertation. The proposal of approximately 20-25 pages should be problem-driven and question-oriented,
and should contextualize the project within relevant scholarly debates. The student will discuss the project in a
proposal defense with the dissertation committee, to be scheduled in consultation with the primary advisor and
the departmental administrator. This will typically be done one quarter (not including summer) after the Ph.D.
examination. Students must file copies of their exam lists and proposal with the department administrator.

SYLLABI PROPOSALS: During the third summer of the Ph.D. program, students will compose two syllabi,
one for an upper-division undergraduate class and one for a graduate seminar (consultations with faculty about
the syllabi should already have begun in the spring quarter). These syllabi may overlap to some extent with
the dissertation project but should ideally represent other areas of interest and developing expertise. They may
be designed as courses in translation, courses taught in German, or courses requiring reading knowledge of
German. In many cases students will wish to submit one of these syllabi for the annual Tave competition in the
winter quarter. (The Stuart Tave Teaching Fellowship allows graduate students to teach a free-standing, self-
designed undergraduate class.) The primary advisor(s) of the dissertation will meet with the student in the
course of the fall quarter to discuss and evaluate the syllabi.

WRITING THE DISSERTATION: After the proposal has been approved by the readers, the student should
plan on spending the remainder of that year researching and reading. Some students may spend this time
away from campus; others may choose to remain in Chicago to work closely with their committee. Students are
strongly encouraged to try to complete the dissertation during the sixth year. All students should complete the
dissertation by the end of the fall quarter of their seventh year.

TEACHING IN THE COLLEGE

Graduate students in the Department of Germanic Studies at the University of Chicago will enter the job market
with a solid basis in current pedagogical theory and practice as well as a range of teaching experiences in a variety
of classroom settings. Teaching in the undergraduate language program is an integral part of the graduate program.

Before they begin teaching, graduate students must participate in a graduate seminar on pedagogy
("Acquisition and Teaching of Foreign Languages"). This course is an introduction to foreign language
acquisition and to the theoretical models underlying current methods, approaches and classroom practices.
Syllabus and test design and lesson planning are also treated. All participants do two days of observation and
two days of supervised teaching in a first-year class.

Graduate students have the opportunity to teach in the beginning and intermediate German language program
(http://german.uchicago.edu/graduate/). They have full responsibility for the courses they teach, including syllabus
design, day-to-day instruction, test design, grading and all other record keeping. Input from the graduate students
is also critical in the ongoing implementation and revision of the curriculum. Internal grant monies have been made
available to support the development of an on-line writing project designed by graduate students, as well as other
curricular innovations.

Graduate students also have the opportunity to work as on-site coordinators and/or instructors in study-
abroad programs in Vienna and Freiburg (http://german.uchicago.edu/graduate/). The preparation of students
for study-abroad and their reintegration into the curriculum is an ongoing process in which graduate students, in
their roles as instructors, are deeply involved.

Each fall there is an orientation for all graduate students who will teach that year. It is held in conjunction
with the Center for Teaching and Learning (http://teaching.uchicago.edu/) and deals with general procedural and
pedagogical issues as well as specific course objectives and practices. This inter-departmental cooperation also
includes jointly held workshops and seminars on different topics in the field of second language teaching, offered
by University of Chicago faculty and experts from other institutions.

GERMANIC STUDIES GRADUATE COURSES

GRMN 32425. City of the Century: Vienna 1900 and the Making of the 20th Century. 100 Units.

In 1910, Vienna, with a population of 2 million was the 6th largest city in the world; it was the capital of the
Austro-Hungarian Empire, a multiethnic and multilingual state. As the "cradle of modernism and fascism,
liberalism and totalitarianism" (to use a phrase from The Economist), Vienna around 1900 has fundamentally
altered the way we understand ourselves in the West. In this course, we will examine the cultural currents that
came together in the city and have since determined our self-image as psychological, sexual, gendered, and
political beings. We will explore these and other revolutions in our sense of identity through the lens of literature
and art in conjunction with other historical materials. Readings and discussions in English. Undergraduate and
MAPH students welcome.

Instructor(s): Margareta Ingrid Christian Terms Offered: Autumn

Equivalent Course(s): ARTH 32425

GRMN 33623. Evil: Myth, Symbol and Reality. 100 Units.

From the horrors of the Shoah to violence suffered by individuals, the question of the origin, meaning, and
reality of evil done by humans has vexed thinkers throughout the ages. This seminar is an inquiry into the
problem of evil on three registers of reflection: myth, symbol, and reality. We will be exploring important
philosophical, Jewish, and Christian texts. These include Martin Buber, Good and Evil, Hannah Arendt,


http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://german.uchicago.edu/graduate/
http://teaching.uchicago.edu/
http://teaching.uchicago.edu/

Department of Germanic Studies

Eichmann in Jerusalem, Immanuel Kant, Religion within the Limits of Reason Alone, Paul Ricoeur, The
Symbolism of Evil, Edward Farley, Good and Evil, Hans Jonas, Mortality and Morality and Claudia Card, The
Atrocity Paradigm. There will also be a viewing of the movie Seven (1995) directed by David Fincher and written
by Andrew Kevin Walker. Accordingly, the seminar probes the reality of evil and the symbolic and mythic
resources of religious traditions to articulate the meaning and origin of human evil. The question of "theodicy" is
then not the primary focus given the seminar's inquiry into the fact and reality of human evil. Each student will
submit a 5-7 page critical review of either Jonathan Glover's Humanity: A Moral History of the 20th Century or
Susan Neiman's, Evil in Modern Thought. Each Student also will write a 15 page (double spaced;12pt font) paper
on one or more of the texts read in the course with respect to her or his own research interests.

Instructor(s): William Schweiker Terms Offered: Autumn

Note(s): This course meets the HS or CS Committee distribution requirement for Divinity students.

Equivalent Course(s): GRMN 23623, THEO 33600, RLST 23600, FNDL 23600, JWSC 23600, RETH 33600

GRMN 34524. The Illustrated Book. 100 Units.

Kafka prohibited images of Gregor Samsa. In a 1915 letter to his publisher, he stipulated that the insect should
not be drawn, not even to be seen from a distance. Why? Along with Henry James, Mallarmé, and others, Kafka
seemed to fear that illustration would diminish the power of the text to "illustrate” or illuminate in its own way,
as Hillis Miller has put it. The study of illustration has, however, emerged as a new interdisciplinary field in
recent years, though illustration has often been neglected as an ornamental "handmaiden" to the printed word
or as a commercial appendage to the book. This seminar will approach the topic with a focus on the heyday

of the illustrated book, the nineteenth century, from the perspectives of book history, literary criticism, art
history, word and image studies, and translation and adaptation studies. Topics to be considered to include:
paratextuality; illustration as translation and/or adaptation; extra-illustration; illustration and authorship; text-
image interactions or non-interactions; illustration and mass production; photography and illustration.
Instructor(s): Catriona Macleod Terms Offered: Autumn

Equivalent Course(s): ARTH 24524, GRMN 24524, ARTH 34524

GRMN 35050. Adaptation Laboratory: Staging Berlin at Court Theatre. 100 Units.

From 2000-2018, the graphic novelist Jason Lutes published Berlin, a sprawling, formally inventive, &
idiosyncratic account of life in the German capital city during the years just prior to National Socialism.

Court Theatre, the Tony award winning professional theater on the UChicago campus, has commissioned the
playwright Mickle Maher to prepare an adaptation of Lutes' novel for Court's 2024-25 season; David Levin

is the collaborating dramaturg. This interdisciplinary team-taught seminar invites students into the process

of adaptation, exploring a range of practical, conceptual & artistic challenges. The course will take place in

two locations: at Court Theatre (where we will attend rehearsals for the world premiere production, from first
rehearsal through opening) and in a theater lab on campus, where we will consider a range of critical and
creative materials - e.g., Lisa Kron and Jeanine Tesori's adaptation of Alison Bechdel's graphic novel Fun Home
or Walter Ruttmann's 1927 film "Berlin: Symphony of a Metropolis" - to establish a dialogue between Lutes'
novel, its progenitors, and the work in Court's rehearsal room. An additional & significant component of our
work will involve creative exercises. Students will prepare adaptations of their own - first, of Lutes' novel, then
of works of their own choosing. Artists from Court's production will join us for workshop sessions. The seminar
aims to serve as a creative and critical forum, exploring the challenges of adaptation.

Instructor(s): David Levin and Mickle Maher Terms Offered: Winter

Prerequisite(s): An interest in the graphic novel and/or 20th century German history & culture is welcome but
not required. An active interest in — and a willingness to think critically and creatively about — the practices of
interpretation on stage is essential.

Equivalent Course(s): ARTV 30807, TAPS 35050, CDIN 25050, CDIN 35050, ARTV 20807, TAPS 25050

GRMN 35325. Nietzsche as Critic. 100 Units.

Friedrich Nietzsche was as much a critic (of literature, art, music, culture) as he was a philosopher, and the
purpose of this seminar is to bring out the conception of criticism that unfolds across his work. Doing so

will require some comparisons: with the Enlightenment (Lessing) and Romantic (esp. the Schlegel brothers)
conceptions of criticism, but also with notions of criticism advanced, for example, by the New Critics, by Walter
Benjamin and Theodor W. Adorno, and in contemporary work on aesthetics. Our main focus, however, will be
on pertinent writings by Nietzsche, including the early essay on "Truth and Lie in a Non-Moral Sense," Birth of
Tragedy, Untimely Meditations, relevant aphorisms from Human, All Too Human, Dawn, Joyful Science, Beyond
Good and Evil, and Twilight of the Idols, concluding with Case of Wagner. The topic of criticism in Nietzsche is
not separable, of course, from the core themes of Nietzsche's work and the seminar may therefore be considered
as one avenue of approach to Nietzsche's overall achievement. Major positions in the boundless secondary
literature on Nietzsche will be considered. This course is open to graduate students. Advanced undergraduate
students with a special interest in the topic may be admitted after consultation with the instructor.

Instructor(s): David Wellbery Terms Offered: Winter

Equivalent Course(s): CMLT 35325, SCTH 35325

GRMN 35725. Holderlin, Rilke, Celan. 100 Units.

This seminar will focus on the work of three of the most important poets in the German language. In addition to
the poems (and a few prose works), we will read various exemplary works of commentary by both philosophers
and literary scholars. The poems will be available in both German and English translation.

Instructor(s): Eric Santner Terms Offered: Winter
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Equivalent Course(s): GRMN 25725

GRMN 36225. Get Cultured in Nine Weeks: Historical Perspectives on Art and Education. 100 Units.

Get Cultured in Nine Weeks: Historical Perspectives on Art and Education: What does it mean to 'get cultured'?
Why-and how-do we do it? Does an education in the arts and letters make us more moral, more intelligent,
more resistant to authority-or perhaps more submissive? These questions are at the center of debates about the
place of cultural learning in the contemporary world, but our century was not the first to think critically about
the social and political functions of this form of education. This course investigates how students, educators,
writers, and artists conceptualized the aims and means of becoming cultured from the 1700s forward, focusing
on European history and connecting it to the concerns of the present. We will pay particularly close attention

to both formal and informal means of cultural education, and to the ways in which these practices have been
understood to produce social structures of class, gender, and race. Readings will draw from the fields of history,
literature, philosophy, sociology, and art history. At the end of the quarter, students will be asked to design their
own fantasy syllabus for "getting cultured in nine weeks."

Instructor(s): Sophie Salvo and Alice Goff Terms Offered: Spring

Equivalent Course(s): GNSE 26255, ARTH 26225, SIGN 26225, GRMN 26225, HIST 32510, GNSE 36255, HIST
22510

GRMN 36425. Reading Marx's Capital: A Critique of Political Economy. 100 Units.

Karl Marx's account of "those societies in which the capitalist mode of production prevails" remains one of

the most influential yet contentious theories ever committed to paper. Often invoked in times of turmoil, his
name has come to mean different things to different people. Yet it is not always clear in fact just what his theory
is, doubtless in part because his writings are quite challenging to read. In this course, students will engage
fundamentally with Marx's writings to gain a clear idea of his theory for themselves. We will do so by reading
volume 1 of Marx's Capital as well as selections from volumes 2 and 3 and Theories of Surplus Value. We

will approach Marx own his own terms, considering context and comparison with other highlights from the
history of political economy only where they are relevant. Topics which we will address include Marx's view
of "alienation”, "commodity fetishism", and "class struggle", but also labor, employment, money, capital, profit,
and crisis. We will be reading Paul Reiter's new translation of Capital: Critique of Political Economy, Volume 1
(Princeton 2024), which students must bring to every class. The course will be held in English and there are no
prerequisites. But students should read Marx's short essay, "Wage Labor and Capital", to prepare in advance of
our first meeting.

Instructor(s): Daniel Burnfin Terms Offered: Autumn

Equivalent Course(s): PLSC 26425, GRMN 26425, PHIL 26425, MAPH 36425, PHIL 36425, MAPS 31529

GRMN 36525. German Social and Cultural Theory. 100 Units.

In this course, we will read the major German social and cultural theorists of the twentieth century, among
them Georg Simmel, Siegfried Kracauer, Walter Benjamin, Theodor Adorno, Max Horkheimer, Hannah Arendt,
Herbert Marcuse, Jiirgen Habermas, Niklas Luhmann. Readings will be available in both English and German,
discussions will be in English.

Instructor(s): Eric Santner Terms Offered: Spring

Equivalent Course(s): GRMN 26525

GRMN 36725. Staging Richard Wagner's Ring of the Nibelung in the 21st Century. 100 Units.

This team-taught course explores the challenges of staging Richard Wagner's sprawling 19th-century tetralogy
The Ring of the Nibelung in the 21st century. The course will offer an introduction to The Ring, including its
complicated place in history (including its reception and production history), and how it has been thought
about in recent musicology and critical theory. But first and foremost, we will be exploring how the piece is
being staged today. To that end, we will explore four productions of the tetralogy that are currently being
prepared at leading opera houses around the world - in Munich, London, Berlin, and Oslo - speaking, via Zoom,
with artistic directors and the production teams about their ideas and ambitions. What are the interpretive
challenges and opportunities in staging this mammoth work? How do these productions seek to engage the
tetralogy's exceedingly complicated aesthetic ambitions, political baggage, and production history? And how
do specific geographical, cultural, and historical conditions affect the artistic project of each production? Our
discussions will encompass a range of fields, approaches, and topics. Among the themes we plan to examine

are the aspiration to aesthetic totalization, the politics of community, the relationship between canonicity and
critique, the notion of distress or emergency (the German term is Not), and some astonishingly lurid fantasies of
family life-mostly of family dissolution. Moreover, we will approach the questi

Instructor(s): David Levin, Hedda Hegasen-Hallesby Terms Offered: Autumn

Equivalent Course(s): GRMN 26725, TAPS 36518, MUSI 36725, TAPS 26518, MUSI 26725

GRMN 37525. Rilke, Malte, Modernism. 100 Units.

The concept of "modernism" embraces a number of artistic trends and movements that arose in the second

half of the nineteenth century in Europe and continued well into the twentieth century. In this seminar we

will examine works of literature and visual art that are understood as "modernist" and works of criticism and
philosophical contributions devoted to understanding what modernism is. The work of Rainer Maria Rilke

will be an important point of reference. We will study his novel The Notebooks of Malte Laurids Brigge and
selected poems and essays. Since Paris is the locus of (much of) Rilke's novel, we will look back to Baudelaire,
especially his essay The Painter of Modern Life, and his poem A une passante (To a passerby) along with relevant
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commentaries. Rilke worked on the novel during a period when he was also engaged with Cezanne's painting,
which affords an opportunity to consider certain paintings by Cézanne. Here we will be guided by Maurice
Merleau-Ponty's essay Cezanne's Doubt, Robert Pippin's study After the Beautiful: Hegel and the Philosophy
of Pictorial Modernism (2014), and T.J. Clark's recent book If these Apples Should Fall: Cézanne and the Present
(2022). The course is a grad-level participatory (discussion-intensive) seminar. English translations will be
provided for works in French and German, but discussions will be dotted by references to the original works.
Undergraduates with advanced work in the arts or philosophy require instructor permission.

Instructor(s): David Wellbery Terms Offered: Spring

Equivalent Course(s): GRMN 27525, SCTH 37525, CMLT 37525

GRMN 50522. Reading Walter Benjamin's 'Artwork' Essay. 100 Units.

Seldom has a canonical essay been at once so widely and so carelessly read as Walter Benjamin's 'The Work of Art
in the Age of its Technological Reproducibility.' This seminar takes a deep dive into the text, reading it alongside
writings by Benjamin's contemporaries as well as more recent analyses. We will discuss themes including

the technological transformation of the conditions of experience amid the rise of fascism, the significance

of Benjamin's highly complex conception of aura, the indexicality of the photographic image, the political
potentialities of innervation, the psychoanalytic implications of the notion of the optical unconscious, the
redemption of distraction and mimesis (including Benjamin's mimetic theory of language), and Benjamin's
productively ambivalent relation to right-wing cultural theorists.

Instructor(s): William Mazzarella Terms Offered: Winter

Equivalent Course(s): ANTH 50522, CCCT 50522, AASR 50522
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